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yet been found, but they probably took place, and the story of
Maistre Pierre Patelin had found its way into English at least as
early as 1535. And between three plays traditionally assigned to
Heywood and three French works, as is shown more fully below,
the parallelism in design and treatment cannot be accidental.

While the fact of the relationship betAveen Hey wood's inter-
ludes and Gallic farce may, therefore, be taken as generally proved,
definite statements on details are hazardous, partly because of the
uncertainty of dates, and partly because the canon of Heywood's
plays cannot be fixed beyond dispute. Two interludes, The Play
of the wether and A play of love, were first printed by William
Rastell in 1533 and 15341 respectively, and have Heywood's name
on the title-page. The Play called the foure P.P., is assigned to
him in the three editions issued by W. Myddleton, W. Copland
and J. Allde, of which only the last (1569) is dated. A Dialogue
concerning Witty and Witless is preserved in a British Museum
manuscript ending 'Amen qd John Heywood/ In addition to
these four unquestionably authentic plays, two others were printed
by William Rastell: A mery Play betwene the pardoner and the
frere, the curate and neybour Pratte, in 1533, and A mery play
betwene Johan the husbande Johan Tyb his wyfe & syr Jhan the
preest in 1533/4. A. W. Pollard was the first to lay stress on
the fact that these pieces, though always attributed to Heywood,
do not bear his name2. They may, however, be assigned to him
with reasonable certainty, as it is highly improbable that there
were two dramatists at work, closely akin in style and technique,
and both issuing plays simultaneously through Rastell's press8.

Of the undisputed plays, three, Witty and Witless, Love and
Wether, form an allied group. They are dialogues or debats
discussing a set theme. Their method is forensic rather than
dramatic, in the strict sense; it is the method which, in the next
century, was to be glorified in the verbal fence between Comus and
the Lady, and in the dialectics of the fallen angels in Milton's Pande-
monium. Witty and Witless is the most primitive of the group.
James and John dispute whether it is better 'to be a fool or a
wise man.' James, who is far the more fluent in argumentation,
wins a paradoxical victory on behalf of the fool by proving that

i See bibliography to this chapter.                a Gayley, E. E. C., pp. 6 and 10.

8 Pollard points out (loc. cit. p. 6) that the omission of Heywood's name in the two
anonymously printed comedies ' is fairly well accounted for by the fact that in The
Play of Love, and Play of the wether Rastell printed the title and dramatis personae
on a separate leaf, whereas in The pardoner and the frere and Johan the huilande, etc.,
there is only a head title.'